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A CRUCIFIXION BY BERNARDO DADDI 


FD 


CRUCIFIX BY BERNARDO DADDI. LENT 


BY MARTIN A. RYERSON 


FIG. I. 


tom to consider the trecento art of 

Florence and Siena as almost ex- 
actly opposed; Florentine painting, it has 
been often said, is essentially the painting 
of Giotto, and his followers reflect in vary- 
ing degrees the master’s humanism, pro- 
fundity, and plastic power. Sienese paint- 
ing on the other hand, from Duccio through 
Simone Martini, has been called decorative, 
etherial and linear. Such a distinction, 
while helpful towards an understanding of 
the two schools may, if narrowly applied, 


a) ox recently it has been the cus- 


cause injustice to the work of a particu- 
lar artist. Such has been the case with 
Bernardo Daddi, one of the few pure painters 
of the early trecento. Vasari set the fash- 
ion by ignoring him and even Crowe and 
Cavalcaselle failed to recognize an ex- 
cellence that lay outside the main stream 
of Florentine art. It was probably due to 
this same misconception that one of his 
most attractive paintings, a crucifixion re- 
cently acquired by Martin A. Ryerson from 
the Achillito Chiesa Collection, was there 
wrongly attributed to Pietro Lorenzetti, 
the elder of the famous Sienese painters 
and brothers, instead of rightfully to Ber- 
nardo himself. 

Though little is known of Daddi’s life 
and though we are still uncertain as to the 
exact order of his works, it is plain that 
he was an important figure in Florence 
during the early years of the century when 
he painted his series of small, intimate 
shrines. From the first, Daddi’s painstak- 
ing draughtsmanship, his skillful use of 
color, his sense of decorative values were 
unlike those of Florence; like the Sienese 
he was anxious to avoid the problems of 
perspective and to place his figures against 
abstract, gold backgrounds. During the 
period of the Ryerson crucifix, he was most 
intimately in touch with the painting of 
Siena, for Ambrogio Lorenzetti is known 
to have spent some time in Florence during 
the middle-thirties, and from him Bernardo 
must have derived fresh stimulus towards 
a delicate form of cabinet painting which 
approaches the technique of miniatures. 
But Daddi failed almost entirely to imitate 
the Lorenzetti intensity; his work is dis- 
tinguished by an aristocratic calm and even 
so affecting a moment as the crucifixion 
becomes in his hands, only an opportunity 
for decoration without drama. He de- 
signed two main types of this scene for the 
small triptychs which he was making a 
popular form in trecento art. Both show an 
elongated Christ, stretched on a slender 
cross; in the one, several figures are de- 
picted below and give an impression of 
crowded space; in the other, there are two, 
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or three figures, usually the Virgin, Mary 
Magdalene and St. John. Mr. Ryerson’s 
panel belongs to this second type: it is a 
crucifix, somewhat unusual in form, being 
enclosed in a shaped, architectural frame 
(Fig. 1). Against a background of gold, 
rises the simple cross, bearing the body of 
the Crucified with his head fallen slightly 
to the left. Kneeling below, with hands 
raised in prayer and faces expectantly 
turned upward, are the figures of St. John 
in a girdled olive-grey tunic, and the Mag- 
dalene, in a heavy, flowing, red-orange robe. 
The ground beneath is broken away, and 
through it appear the head and shoulders 
of a crowned Prophet holding a lettered 
scroll. At the top of the panel, two winged 
angels point to a medallion enclosing the 
half-length figure of the risen Christ with 
palm branches in his hands. 

Though more simple in form, the crucifix 
bears resemblance to a triptych attributed 
to Daddi in the Fogg Art Museum at Har- 
vard University (Fig. 2). Here is the same 
flat, gold sky, the same type of Christ 
(much more sharply silhouetted and less 
plastically conceived than in the usual 
Giotto formula), the same Mary Magda- 
lene with curling, yellow hair and strongly 
marked profile. The agreement continues 
even to such minor details as the folds in 
the loin-cloth, the Christ’s hands, and the 
treatment of the block supporting the feet. 
In both panels, the coloring is bright and 
clear; there is the same regularity of fea- 
ture and the same tone of sustained and 
serene emotion; and in both the artist 
is seeking a style suited to the spirit and 
size of the shrines he chose to decorate. 

In the art of Daddi, the cultures of Siena 
and Florence mingle, and when the painter 
preferred the decorative lightness of the 
Lorenzetti, the City of the Virgin seemed 
the momentary victor. But scarcely a cen- 
tury and a haif later Florentine humanism 
swept all else before it and in the onrush, 
the slender current of Sienese art was for- 


ever lost. R: 


CENTRAL PANEL FROM A TRIPTYCH BY 
FOGG ART MUSEUM. 


FIG. 2. 
BERNARDO DADDI. THE 


THE CHILDREN’S MUSEUM 
Beginning October 6, Miss Mackenzie 
will resume her talks for the children on 
Saturday mornings at 9:20 o'clock. This 
fall the subject will be “The Art of 
Famous Kings and Princes” 
The Story of Isis, Osiris, and Horus 
Pericles and the Parthenon 
Julius Caesar and_ the 


Forum 
Constantine and Constantinople 


October 6: 
October 13: 
October 20: Roman 


October 27: 
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WORLD ART AND CHICAGO ART 


CHARLOTTE OF FRANCE, PORTRAIT BY JEAN 
CLOUET. LENT BY MAX EPSTEIN 


HE thoughtful visitor, wandering 

through the East Galleries during 

the Summer Shows, and meditating 
on art and its relation to Chicago, will come 
away with much to ponder on. Such an 
exhibition shows that we are gaining per- 
spective; here, on the one hand are some 
of the most remarkable old paintings in 
America; here on the other, are a group 
of local painters who are attacking their 
problems with new seriousness. 

That Chicago possesses its great collec- 
tions of paintings is shown by the group of 
old masters, lent by Max Epstein. No- 
where in America outside of the Gardner 
Collection in Boston could be found the 
equal of the Botticelli Madonna (illustrated 
on the cover), here exhibited for the first 
time. The portrait by Jean Clouet, the 
dazzling “‘Capriccio” done during Cana- 
letto’s English period, the ‘“‘ Madonna with 
Angels”’ by Gerard David are all more 
than simply examples done by great 
artists; they are beautiful paintings in 
their own right. In the next gallery, Mr. 


Cyrus H. McCormick’s collection carries 
down the historical side, through the 
eighteenth and nineteenth centuries with 
English portraits and the Barbizon School 
and with several landscapes by Inness and 
one by Wyant. The American background 
is further emphasized in two rooms given 
over to paintings from the collection of the 
Friends of American Art. 

Arthur B. Davies has a gallery largely 
made up from the collections of Martin A. 
Ryerson and Mrs. Emily Crane Chad- 
bourne. Here is the painter before his pe- 
riod of cubistic distortion and his subse- 
quent return to smooth flowing forms, 
and at their best, these early works are as 
carefully composed and as vibrantly col- 
ored as tapestries. 

Of the seven local painters whose work 
makes up the largest group in the ex- 
hibition, three are recent students of the 
Art Institute and their canvases are ap- 
propriately hung together. The social 
portraits of Paul Trebilcock are simple, 
direct and well-summarized. J. Theodore 
Johnson’s group includes portraits and a 
series of small foreign studies which are 
sound in workmanship and show a flair 
for style and coloring. Francis Chapin’s 
Chicago landscapes are lustily colored 
and are painted with real zest; the painter 
catches perfectly the bright, windy Chi- 
cago day. 

Carl Wuermer and Karl Buehr share an- 
other large gallery. Mr. Wuermer has 
evolved a small, perfect stroke for painting 
his landscapes which is as decisive as li- 
thography. Karl Buehr reflects, in warmer 
mood the palette of the Luminists, and is 
at his best when recording the appearance 
of things with straightforward charm. 
Mr. Wilimovsky has conceived his strong 
designs in a combination of russet brown, 
orange and indigo. Mr. Spelman’s north- 
wood landscapes are vividly colored and 
romantically seen. 

In the last gallery the Associated Busi- 
ness Men’s Art Clubs is holding ‘+s first 
National Exhibition. The Summer Shows 
will remain hanging until October. 
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A COMPLETE COLLECTION OF INGRES’S GRAPHIC WORK 


announced in The Bulletin the acqui- 

sition of several lithographs by Jean 
Auguste Dominique Ingres, among them a 
rare sheet on which are printed the four 
portraits of Lord Glenbervic, Lady Glen- 
bervic, their son Frederic Sylvester 
Douglas, and the Earl of Guilford. In 
addition, a lithographic portrait of M. de 
Norvine, the gift of the Print and Drawing 
Club, was illustrated and that work, along 
with a cul-de-lampe for Taylor’s “ Voyages 
en Franche-Comté” were the only exam- 
ples of Ingres’s graphic art then in the 
collection. Since that time, however, sev- 
eral new and important additions have 
been made. There is the brilliant and 
seldom found portrait, the only etching 
he is known to have made, of Pressigny, 
Archbishop of Besancon who was French 
Ambassador in Rome during Ingres’s early 
sojourn there. A rare, second state, it 
comes from the collection of Mr. Charles 
Deering, and is the gift of his daughters, 
Mrs. Chauncey McCormick and Mrs. Rich- 
ard Ely Danielson. Even more unusual 
is a second portrait of Frederick Syl- 
vester Douglas, differing little from the 
first and evidently made from the same 
original sketch. This proof, which is the 
gift of Mr. Walter Brewster, is unknown to 
Delteil, and is evidently earlier than the 
one with the inscription belonging to the 
Bibliothéque Nationale, which is repro- 
duced in his catalogue raisonné. 

Ingres’s final lithograph done in 1825 
and the last of the eight listed by Delteil, 
is a version of the “Odalisque” (p. 79). 
The lithograph shows great delicacy in its 
handling of crayon in the flesh tones and in 
the remarkable sinuosity of its line. Here, 
however, the dryness and rigidity imputed 
to many of his paintings are somewhat 
felt and the artist’s early adherence to 
David and the Classical School, clearly 
shown. This rare print of the subject, 
while lacking the spontaneity of the 
portrait drawings, is valuable in a survey 
of the artist’s work and is becoming in- 
creasingly difficult to find, seldom coming 


i October, the Print Department 


GABRIEL CORTOIS DE PRESSIGNY, ETCHING BY 
INGRES. THE CHARLES DEERING COLLECTION 


up at auction. The whole collection is 
rare, particularly in early states such as 
these. Ingres is further represented in the 
Art Institute by two drawings, one a study 
for some large work in oil and not remark- 
able; the other, one of the famous pencil- 
drawings done as pot-boilers during his 
twenty years in Rome and in his shorter 
period in Florence from 1820 to 1824. This 
is a sketch of M. Tardieu, secured by Mr. 
and Mrs. Charles Netcher, and is a par- 
ticularly delicate and vigorous work, full 
of character and significance. 

These examples by Ingres do more than 
represent completely one artist’s work; 
they take their place in the collection of 
French lithography and though their dates 
put them among the incunabulae, they 
outrank in beauty ail the early essays of 
Guerin, Girodet and the Vernets, men who 
were known particularly for their success 
in the new art. Besides the best of Ingres, 
their lithographs seem the work of mere 
tyros. Meck. 


Hi = 

Tries | 

the 

with ; | 

hool ae 

and 

und | 

th 

A. <3 

pe- | | 

Dse- WA 

ms, 

-ol- 

eX- 

the 

ile, 

ore 

ire 

1’s 

2d 

er 

1s 

| 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


MRS. EMMA B. HODGE 


RS. EMMA B. HODGE, whose 
M generous interest has long been 

identified with the Art Institute, 
died at her home in Chicago, July 1, 1928. 
It has been sixteen years since the great 
collection of English pottery and porce- 
lain, given by Mrs. Hodge and her sister 
Mrs. Jene E. Bell in memory of their 
mother, Amelia Blanxius, was first put on 
exhibition and during this time it has be- 
come more and more recognized as unique 
in American museums. A born enthusiast, 
and delver into the historical past, Mrs. 
Hodge’s seeking after treasure led her down 
many delightful paths. At one time she 
grew interested in needlework and collected 
old shawls and rare embroideries from the 
Near East. She was among the first in 
this country to recognize the simple beauty 
of pieced and patchworked quilts, the 
charm of Early American pottery, the fas- 
cinating quality of old valentines. From 
all these passions she gave generously to 
the Institute. Later her collecting impulse 
led her into finding books with quaint cov- 
ers, samplers of unusual merit, and more 
recently American glass. She was made a 
Benefactor in 1914; created Honorary Cur- 
ator of Ceramics in 1919, and was a member 
of the Antiquarian Society and the Needle- 
work and Textile Guild. 

In addition to her many gifts, Mrs. 
Hodge was famous for the charm and 
warmth of her personality. During the 
later years of her life when she had become 
well known in collecting circles, she was 
constantly receiving numerous letters from 
people who hoped that they owned valuable 
antiquities. It was often her uncheering 
task to reply that these cherished posses- 
sions were worth little or nothing, a duty 
she accomplished with rare tact and kind- 
ness. She was the friend of those whose 
destitution forced them to part with their 
heirlooms, the unfailing and patient ad- 
viser of the new collector. She will be 


missed not only by the Art Institute and 
the city of Chicago but by this larger group 
of friends throughout the country who re- 
lied on her wise information and kindness. 


MUSEUM INSTRUCTION 


HE Department of Museum In- 

struction will open its new season 

the first week in October. Founded 
sixteen years ago with a staff of one in- 
structor and a few students, the depart- 
ment now has several instructors and last 
year numbered a total attendance of 19,732. 
Originally planned to develop the apprecia- 
tion of art, it has multiplied its variety of 
activities until now there are classes and 
lectures on many subjects and in many 
fields. If the ultimate end of art is enjoy- 
ment, then the ways and means of enjoy- 
ing it should be increased. The purpose of 
the Department of Museum Instruction is 
to cultivate that power inherent in every 
one, and although beauty is not absolute 
and its discernment cannot be reduced to 
a formula, yet it is possible to aid in its 
discernment. It is for that reason that the 
Department offers its series of informal lec- 
tures for adults, in which one can follow 
through a given subject with a certain de- 
gree of continuity and thoroughness. A 
series of courses on the History of Art, 
both period and modern, a survey of the 
Institute Collections, informal gallery talks 
in the evenings for those busy during the 
day, as well as special gallery tours and 
lectures subject to arrangement are part 
of the Department’s program. In addi- 
tion, there are classes in sketching and 
painting for those who wish to try their 
hand in these mediums and who lack the 
time and specialization necessary for the 
professional art school. 

The children’s work consists of coépera- 
tion with the Chicago and suburban schools. 
Last season 7,526 children besides those of 
the Chicago Public Schools visited the mu- 
seum through the guidance of the Depart- 
ment. 

The Department of Museum Instruction 
feels that through these classes and enter- 
prises it is supplying a genuine need in 
contributing to the aesthetic development 
of Chicago. A full program of courses and 
subjects will be found on page 83 of the 
Bulletin and further information may be 
obtained from Miss Helen Parker. 
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L’ODALISQUE, LITHOGRAPH BY INGRES. GIFT OF WALTER S. 


BREWSTER 


NOTES AND ANNOUNCEMENTS 


Tue Arr Instrrute is happy to ac- 
knowledge the following gifts: 

The unrestricted gift of $300,000 to es- 
tablish the George F. Porter Fund. 

Mr. and Mrs. William O. Goodman have 
increased the Goodman Theater Endow- 
ment Fund by the addition of $50,000. 
Mr. and Mrs. Goodman have contributed 
$20,000 for enlarging the Goodman ‘The- 
ater. 

The Elizabeth Spence Fund has been 
increased to $13,750. 

The Emily Crane Chadbourne Fund for 
the upkeep of the Department of Decora- 
tive Arts has been enlarged to $60,000 by 
a gift of $15,000. 

Mr. and Mrs. Charles H. Worcester have 
added $5,000 to the Mr. and Mrs. Charles 
H. Worcester Endowment Fund, and have 
contributed the sum of $5,000 towards 
the completion of the lobby and central 
staircase. 

BeneFactors—In recognition of their 
generous interest the following have been 
named Benefactors: George F. Porter 
and Henry Corwith Dangler. 


THe Scnooot—Under the name of the 
Anna Louise Raymond Traveling Fellow- 
ship Endowment Fund, Mrs. Anna Louise 
Raymond has recently provided for a for- 
eign traveling fellowship, to be awarded 
annually on a competitive basis to a paint- 
ing or modeling student, the painters to re- 
ceive it twice to the sculptors’ once. The 
income from the fund will yield not less 
than fifteen hundred dollars, and will be 
awarded for the first time in June, 1929. 

‘THe Ryerson Lisrary has recently re- 
ceived a copy of Adolfo Venturi’s ‘Cor- 
reggio,” given in memory of Elizabeth 
Underhill. The large folio edition, pub- 
lished in Rome in 1926, is magnificently 
bound and illustrated, the plates contain- 
ing not only reproductions of the artist’s 
paintings but of many rare drawings 
as well. The donors, who were pupils 
of Mrs. Underhill, include Mrs. Fred D. 
Silber, Mrs. Bertram J. Cahn, Miss Susie 
Cahn, Mrs. Henry Kuh, Mrs. Jennie Cahn 
Kuh, Miss Selma Morgenthau, Mrs. Julius 
Moses, Mrs. Jacob Newman, Miss Amy 
Rothschild, and Miss Adele Louise Seaverns. 
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LECTURE PROGRAM OF DUDLEY CRAFTS WATSON 
FREE TO MEMBERS OF THE ART INSTITUTE 
A. SIMPLE RULES FOR,HOME DECORATION IN THEORY AND PRACTICE 
Monpays, 1:30 P.M. 
LECTURE DEMONSTRATIONS 
SEPTEMBER 24—The Function of the New American Home. 


OcTroBER 1—The Reception Room. 8—The Living Room. 15—Where and How to Dine. 
22—The Bed Rooms. 29—The New Home Mechanics. 


NovemMBER 5—Floor Treatments. 12—Wall Treatments. 19—Illumination. 26—Tapestries. 
DecemBeR 3—Prints. 10—Paintings. 


B. GALLERY TOURS OF PERMANENT AND LOAN COLLECTIONS 


TUESDAYS, 12:30 TO I:15 P.M. 
SepreMBER 25—The Field Room. 


OcroseR 2—The Elizabeth Stickney Room. 9—The Munger Room. 16—Portraits of Artists. 
23—The Birch-Bartlett Collection. 30—Contemporary European Academy. 


Novemser 6—The Potter Palmer Collection. 13—The Kimball Collection. 20—The Ryerson 
Impressionists. 27—The Ryerson Loan Collection—The 
enaissance. 


DecemBer 4—The Ryerson Loan Collection—The Primitives. 11—The Hutchinson Gallery of 
Old Masters. 


C. SKETCH CLASS FOR NOVICES 
Fripays, 10:30 A.M. TO 12:00 Noon 
SEPTEMBER 28—First Steps in Sketching. 
Octroser 5—Autumn Sketching. 12—Review of Summer Sketching. 19—The Figure in Action. 
26—The Figure in Rhythm. 
NovemBeR 2—Drawing the Figure to Music. 9—Composition. 16—Composition to Music. 
23—Static Drawing. 30—Dynamic Drawing. 
Decemper 7—Grandmother. 14—Children. 


D. GALLERY TOURS OF THE CURRENT EXHIBITIONS 
Fripays, 12:30 TO I:15 P.M. 
SepTEMBER 28—The Summer Shows. 
Ocroser, November, DecemBerR—Subjects to be announced. 
E. THE ART OF TODAY 
FRIDAYS, 2:30 P.M. 
SEPTEMBER 28—Art in Michigan. 
Octoper  5§—Art in Wisconsin. 12—Art in Minnesota. 19—Artin Missouri. 26—Art in Indiana. 
NoveMBEeR 2—Artin Iowa. g—Artin Ohio. 16—Art in Pennsylvania. 23—Art in Washington 
and Baltimore. 30—Art in New England. 
Decemper 7—Artin New York. 14—Art in the South. 
F. THE ENJOYMENT AND PRACTICE OF THE ARTS FOR CHILDREN 
PROVIDED UNDER THE JAMES NELSON RAYMOND PUBLIC 
SCHOOL AND CHILDREN’S LECTURE FUND 


SATURDAYS, 1:30 to 2:30 P.M. 
SEPTEMBER 29—Making Pictures. 
Octoser 6—What Did You See Last Summer? 13—Review of Summer Sketching. 20—Real 
Pictures. 27—Imaginary Pictures. 
Novemsper 3—Making Pictures to Music. 1o—Drawing the Figure in Action. 17—Drawing the 
Figure to Music. 24—Lettering. 
Decemper 1—The Christmas Card. 8—Cut-Outs. 15—The Christmas Poster. 
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EXHIBITIONS 


April 27-October 1—Loan Collection of Japanese Nd Robes. Gallery 114. 

May 1-October 1—Prints by Francisco Goya. Gallery 12. 

June 1-October 1—Prints by Albrecht Diirer. Gallery 78. 

July 25-October t—(a) Loan Exhibition of Old Masters from the Collections of Cyrus 
H. McCormick and Max Epstein; (b) First Annual Inter-City Exhibition by the Asso- 
ciated Amateur Art Clubs; (c) Friends of American Art; (d) Paintings by Karl 
Buehr, Francis Chapin, Arthur B. Davies, J. Theodore Johnson, John A. Spelman, 
Paul Trebilcock, Charles A. Wilimovsky, and Carl Wuermer. Galleries G51-G6r. 

August 1-October 3—Permanent Possessions of the Children’s Museum. The Children’s 
Museum. 

September 10-October 15—The Emily Crane Chadbourne Collection of Japanese Prints: 
Pictures of Foreigners. Gallery I5. 

September 20—October 1—Posters Selected from the International Poster Competition 
of the Chicago World’s Fair. Gallery G53. 


SUNDAY CONCERTS AND LECTURES 


FuLLerTon Hay 
Concerts will be given every Sunday afternoon at 3 and 4:15 o'clock by the Little 
Symphony Ensemble. The opening concert will be given on October 14. Admission 
twenty-five cents. 
Lectures on “French Sculpture” will be given by Lorado Taft on the following 
Sundays at 5:30 o’clock: October 14-21-28. Admission free. 
The Cafeteria will be open on these Sundays from 12:15 to 8 o'clock. 


TUESDAY LECTURES AND CONCERTS 


For MEMBERS AND STUDENTS—FULLERTON HALL AT 2:30 P.M. 
OcTOBER 
2 Lecture: “Wedgwood Pottery.’ 
turer. 
9g Orchestral Concert. By the Little Symphony Ensemble, George Dasch, Con- 
ductor. 
16 Program of Occidental and Oriental Dances. Mme. Vera Mirova. 
23 Lecture: “The Origin, History and Romance of Oriental Rugs,” illustrated 
with rugs. Haig R. Shekerjian. 
30 Lecture: ‘George Bellows—Adventurer Out of the West.’ Rollo Walter 
Brown, author, and lecturer at Harvard University. 
NOVEMBER 
6 Costume Recital of Songs of India. Ratan Devi. 
Course of three lectures on Artists of the Florentine Renaissance, given by Dr. 
Edward Howard Griggs, author and lecturer: 
13 “Benvenuto Cellini.” 
20 “Leonardo da Vinci.” 
27. “Michael Angelo.” 
DECEMBER 
4 Orchestral Concert. By the Little Symphony Ensemble, George Dasch, Con- 
ductor. 
11 Lecture: ‘Great Pilgrim Shrines.” Prof. Ralph Fanning, Ohio State University. 
18 Lecture: “The Art of the Far East.”’ Charles Fabens Kelly, Curator of Oriental 
Art, The Art Institute of Chicago. 
25 Christmas Holiday. 


Harry Barnard, England, author and lec- 


m. 
ic. 
n 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


GIFTS AND LOANS 


PRINTS AND DRAWINGS 
Girts 
by Frances C. Badger. William MeC 
cKee. 
*Etching by Ernest Haskell. Paul Schulze. 
*Etching by Hirschvogel, *etching by Lautensack, 
*engraving by Lucas van Leyden. Robert P. 
Lamont. 
Loans 
Drawings by Jules Pascin (Gal. 44), Vergé Sarrat 
(Gal. 29), and Arthur B. Davies (Gal. 49). 
Robert Allerton. 
Etching by Millet. Mrs. C. 17. Chappell. 


THE HARBOR OF TOULON, BY FRIESZ. Lithograph by Millet. The Albert Roullier Ari Gal- 


leries. 

7C hiaroscuro prints. /lorace M. Swope. (Gal. 14.) 
15 Prints and 32 drawings by Millet. Vrs. tite n Waller-Borden. 
23 Portrait drawings and 58 lithographs by William Rothenstein. The Artist. 


PAINTINGS 


Girts 


*Swappin’ Grounds,” by Rudolphe Ingerle. The Friends of American Art. (Gal. 52.) 

The Harbor of Toulon,” by E. Othon Friesz. The Joseph Winterbotham Fund. 

* Portrait of a Painter,” by Paul Trebilcock. The Mr. and Mrs. Frank G. Logan Purchase Prive. 
(Gal. G5 5.) 


* Mary,” by J. Theodore Johnson. The Mr. and Mrs. Frank G. Logan Purchase Prize. (Gal. G55 ) 


Nude,” by Leo Putz. Urs. L. M. Leopold. 
andscape,” water-color by Paul Signac. The Arts Club of Chicago. (Gal. 33.) 
roix,”” water-color by Hermine David. The Arts Club of Chicago. (Gal. 29.) 


Loans 


*The Alabaster Vase,” by A. Bonvicino (Il Moretto). William O. Goodman. (Gal. 48.) 

“Diana at the Bath,” by Jacopo Amigom. Vrs. Olizer Denett Grover. (Gal. 48.) 

*Tight-Rope Walker,” by Jean Louis Forain. Mrs. Emily Crane Chadbourne. (Gal. 45.) 

*The Doge’s Palace,”’ and “Library of St. Marks,”’ two paintings by Bernardo Bellotto. The 


Ward Estate. (Gal. 48.) 


“Uncle and Niece” by Edgar Degas and “Garden in Arles” by Vincent Van Gogh. Mrs. L. L. 


Coburn (Gal. 45.) 


“Guide to the Art Institute,” water-color by Louise Taylor. The Artist (Tea Room). 
“Santa Maria della Salute” and “San Giorgio in Isola,”’ two paintings in the manner of Cana- 


letto. Potter Palmer. (Gal. 48.) 


“Portrait of a Senator,’ * by Giov anni Bellini; “* Madonna and Child,”’ by Botticelli; * ‘Adoration,” 


Loans 


“F 


Sweden. The Swedish Arts and Crafts Company. (Gal. 26.) 
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by Botticelli; “Capriccio,” by Canaletto “Portrait of Charlotte of France.”’ by Jean Clouet; 

“Portrait of a Girl,” by Jacob G. Cuyp; “Portrait of a Man,” by Ferdinand Bol; “* Madonna 
with Angels,” by Gerard David; “Portrait of a Man,” by Anton van Dyck: “Portrait of a 
Lady,” by Frans Hals: “Adoration,” by Filippino Li ippl; “Portrait of Francois de’Alengon,” 
by Antonio Moro; “Portrait of Sir Francis Horner,” by Sir Henry Raeburn; “Portrait of 
his Sister,”’ by Rembrandt; * ‘Portrait of Master Worsley,” by 
Sir Joshua Reynolds; * Portrait of the Artist's Son,” by Rubens; 
**Portrait of a Lady,” by Titian; “ Portrait of Isabella of Spain,” 
by Velasquez. Max Epstein. (Gal. G52.) 


DECORATIVE ARTS 


ireworks,”” engraved glass bowl and stand by Edward Hald of 


Textile designs by Leon Bakst. The Art Center of New York. 


ot yet placed on exhibition. FIREWORKS, BY EDWARD HALD 
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THE DEPARTMENT OF MUSEUM INSTRUCTION 


The Department of Museum Instruction offers the following series of lectures in the form of 
weekly classes which may be entered at any time without entrance requirements. A fee of five 
dollars i is charged for twelve lectures which may be attended any time within the year. There is 
a special charge for sketch classes. In addition to the regular series of lectures the Department 
arranges gallery talks for clubs by special appointment. Instructors will be provided for school- 
groups who wish to visit the Institute, either for a general survey of the collections or for study of 
some particular field. Guide services for visitors may be arranged. 

The following schedule of lectures will begin the first week in October and continue through 
December: 

FOUR GREAT PERIODS OF ART. Monpays ar 11:00 a.m. Miss Parker The Middle Ages 
in France and Italy. The Renaissance in Italy. The Seventeenth Century in England and 
the Netherlands. The Eighteenth Century in France and England. Illustrated by period 
rooms, decorative arts, paintings and sculpture in the Art Institute collections and supple- 
mented with lantern slides. The special characteristics and social backgrounds of these periods 
will be stressed. Repeated as a special course for the Y. W. C. A. on Mondays at 6:15 P.M. 

SKETCH CLASS FOR NON-PROFESSIONALS. Turspays ar to:t5 a.m. Mr. Watson. 
Drawing and painting from a costumed model for those who would like to try their skill. 

The fee for this course is $9.00. 

INTERIOR DECORATION. Tuespays ar 11:00 a.m. Miss Hyde. A practical course planned 
to assist the individual in making home surroundings more beautiful and enjoyable. The 
work will consist of illustrated lectures, varied by personally conducted tours to stores and 
places of interest. The fee for this course is $12.00. 

GREAT LEADERS AND THE ART OF THEIR TIMES. Wepnespays at 11:00 A.M. Miss 
Mackenzie. Some of the interesting personalities of past ages considered with relation to 
their artistic backgrounds and their influence on art. 

ART CENTERS OF EUROPE. Tuurspays ar 11:00 a.m. Miss Parker. This course is in- 
tended as a preparation for those going abroad to enable them to see Europe more mney 
and more enjoyably. Those who have visited Europe may enjoy it in retrospect. The lec- 
tures will begin with Spain and the other countries will be treated later. 

THE HISTORY OF ITALIAN PAINTING. Tuurspays art 2:30 p.m. Miss Mackenzie. Fifteen 
lectures on Italian painting. Its early development, its great influence on other schools, and its 
high attainments. 

ART INSTITUTE COLLECTIONS. Tuurspays ar 7:00 p.m. Miss Upton. Informal gallery 
talks in the evening, providing an opportunity for those unable to come during the day to see 
the permanent and current exhibits. 

AN APPROACH TO MODERN ART. Fripays at 11:00 A.M. Miss Parker. The first half 
of the course will be devoted to a consideration of what to look for in a painting. In the latter 
half these fundamental principles will be applied to a study of modern painting, beginning 
with Delacroix and continuing to certain of the important contemporary artists. 

SKETCH CLASS FOR NON-PROFESSIONALS.  Fripays at 1:30 p.m. Miss Hyde. For 
those who wish to try to paint in oil or tempera. The fee for this course is $12.00. 

THE ART OF FAMOUS KINGS AND PRINCES. Sarurpays at 9:20 a.m. Miss Mackenzie. 
Some of the famous royalty you all know and what they did for architecture, painting and 
sculpture. Free to all children. 

‘INTERPRETATION OF PAINTING. Fripay Eventnes, 7 To 9 p.m. Asst. Prof. Driscoll. 
Planned to stimulate enjoyment and understanding of the painter’s specific interest. 

*A University of Chicago course giving a minor credit Oct. 5 to Dec. 21. Registration between 
Sept. 21 and 29 at University College, 116 So. Michigan he. 


THE RESTAURANT 


The Cafeteria will open on September 26, serving every day from 11 to 4:45 o'clock. 
The Tea Room will open on the same day, serving table d’héte and a la carte lunch- 
eons from 11:30 to 2:30, and afternoon tea from 2 to 4:45 o’clock. 
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NEW GOVERNING LIFE MEMBERS 


Davip ADLER 
Ropert F. Carr 


Miss Jesste CoLvin 
Mrs. Henry C. DANGLER 


NEW LIFE MEMBERS, APRIL AND MAY, 


Gen. ABEL Davis 
T. P. Hopce 


Cuarces B. Pike 
H. Poorer 


1928 


Change of Address—Members are requested to send prompt notification of any change of 
address to Guy U. Yoyng, Manager, Membership Department. 


Mrs. T. W. Aagard 

Mrs. Lena J. Adams 
Walter W. Ahischlager 
Mrs. Howard Ames 

Mrs. E. M. Anderson 
Frank P. Ayer 

Mrs. Edward W. Bailey 
Ralph A. Bard 

Henry H. Barlow 

Mrs. Edmund B. Barnard 
Mrs. Etta M. Beebe 

Mrs. B. R. Benjamin 

A. Milo Bennett 

Mrs. Ira F. Bennett 
Henry A. Berger 

Miss Alice M. Borgmeier 
Mrs. Mary Horton Bronson 
Mrs. William W. Brown 
Walter Buchen 

Paul G. Burt 

Mrs. Albert T. Candy, Jr. 
Mrs. Nellie E. Capper 
Joseph A. Carson 

Mrs. Rollin T. Chamberlin 
Robert T. Chambers 

Mrs. Claude E. Clark 
Mrs. G. Lawrence Clausen 
John J. Cleary, Jr. 

Mrs. John A. Cole 

Mrs. Harrie B. Collins 
Miss Mary R. Cummings 
Mrs. Victor J. Curto 

Mrs. Frank G. Cutter 
Mrs. Philip A. Danielson 


Mrs. James William Dansey 


Peter DeVries 

Mrs. W. F. Dickinson 
Mrs. Fred C. Dilzer 
Mrs. Dean H. Dresser 
Cyrus M. Dukes 

Mrs. William H. Dunn 
Robert M. Eckhouse 
Mrs. Paul Eckstorm 
Miss Jennie Eddy 

Mrs. Otto Eisenschiml 
William Eisenstadt 

Mrs. C. B. Fenton 

Mrs. Edward A. Fischkin 
Dr. John J. Flanigan 
Mrs. Rushton L. Fordyce 
Mrs. Andrew Rube Foster 
Jacob Logan Fox 
Clarence E. Frazier 

Mrs. George B. Friend 
Mrs. Herman Fry 

Mrs. Olof Gates 

Mrs. Perrett F. Gault 
Mrs. Jacob Gidwitz 

Mrs. Leon M. Golding 


Mrs. Harold J. Gordon 
Percy Graham, Sr. 
Robert D. Green 
Raymond Gregori 

Mrs. George J. Grikshell 
Lowry K. Grulee 

Mrs. Alfred Grunsfeld 
Dr. Harry H. Hagey 
Mrs. Edward R. Hankins 
Miss Mildred L. Hannaford 
August E. Hanson 

John L. Harridge 

Mrs. Lila Walker Hippert 
Frederick H. Hird 

Miss Margit Hochsinger 
Gustave Hochstadter 
Mrs. Laura Hohmeyer 
Mrs. P. M. Hotchkin 

Dr. Roy M. Hutchison 
Michael L. Igoe 

Otto S. Jacobsen 

Mrs. Peter Jensen 

Mrs. O. W. Johnson 
Miss Ida May Joseph 
Mrs. Felix Kalacinski 
Mrs. Genevieve Kay 
Mrs. George F. Keck 
Mrs. Harold R. Kibler 
Mrs. Hilda Kinberg 

Mrs. Arthur G. Kingman 
Mrs. Harry Kleist 

Jose ph Klicka 

Mrs. Gustav Komarek 
Mrs. Michael Koolish 
George E. Kuh 

Irving J. Kumbalek 

R. Bernard Kurzon 

Mrs. F. A. Lagorio 

Mrs. Bertha Lange 

Fred Lechler 

Carl Lederer 

Arthur G. Levy 

Frank L. Linden 

Rev. Claybourne W. Longman 
Mrs. Melbourne Mabee 
Dr. Alexander B. Magnus 
Rudolph E. Magnus 
Mrs. S. Malina 

Miss Mary S. Mattoon 
Mrs. E. Perey Maynard 
John A. McGarry 

Mrs. James J. McKenna 
Bernard Metal 

Mrs. Joseph J. Milosch 
Matthew A. Morrison 
Mrs. Thomas C. Moulding 
Herman C. Nebel 
Reynold Oeschler 

Miss Eleanor Olaison 


Albert N. Page 

Miss Christine Paulson 

Stuyvesant Peabody 

Mrs. Marion J. Pittsford 

Mrs. George Pond 

Mrs. Wayne Ponting 

Edward Pritz, Sr. 

Mrs. Harry E. Ratcliffe 

Orto F. Reich 

Mrs. Charles G. Rhodes 

Mrs. J. DeForest Richards 

Jewett E. Ricker 

Mrs. Fred W. Rieth 

Percy A. Robbins 

Charles P. Rockwood 

Mrs. James B. Rowe 

Mrs. F. Ryan 

Stephen K. Sass 

Arthur Schiller 

Arthur S. Schwartz 

Mrs. Alex Sclanders 

Mrs. Arthur Scott 

Mrs. Clyde Everett Shorey 

Mrs. Elva A. Shorney 

Clarence W. Sills 

Mrs. Ernst FE. Slottag 

Mrs. Alfred T. Smeeth 

Miss Elizabeth R. Smith 

Mrs. Jesse L. Smith 

Miss Marian D. Smith 

Kenneth K. Spear 

Mrs. Samuel Stangle 

Mrs. Henry E. Steele 

Mrs. James Belmont Steenbock 

L. Montifiore Stein 

Cochran Supplee, Jr. 

Miss Margaret FE. Sweeney 

Walter Swiecinski 

Mrs. C % R. Thompson 

Mrs. P. W. Thorelius 

James F. Travers 

Mrs. Frank Trojan 

Miss Elizabeth G. Vande Roo- 
vaart 

Frank L. Venning 

Joseph F. Verhelle 

Miss Caroline Vitellaro 

Mrs. Frank Voigtmann 

Ernest J. Wagner 

Dwight G. Wallace 

Alex G. Warren 

Mrs. Jay N. Whipple 

Mrs. A. Clement Wild 

Mrs. Walter D. Willett 

Mrs. Austin L. Wyman 

Mrs. Frank R. Young 

Mrs. Joseph H. Young 


Irving Zimmerman 
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